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¢ The creative conversation gained momentum as the evening
d. Lower audio levels might have facilitated audience |
movement in and around the room. Guests gravitated towards the j
rear, near food and wine, or outside in the hallway, shying away .|
from higher decibels. Toni’s rap performance infused the space g
with rhythmic waves that transiated into words written on paper,
and newfound poetry spilled from hands large and small, onto the
parchment of collaborative matrices during the hours of the
Inanimate melds with animate in the movements of
participants, casual and formal gestures overlay each other in the
hours of gracious, open time, and we see transformation happen.

A

The opening reception of Space is the Place brought an unfolding
of old and new, internal, external, auditory and visual. Clusters of
conversations took place and over time, drawings, doodles, and
constructions crept in and grew. Small surprises presented
themselves as plastic cups taped to the wall near the snack bowls.

$tyrofoam, markers, paper, wood and cloth invited themselves
into the discourse of the evening. 7

|




18.01.12

Space is the Place; The Opening
Avaruudessa Tapahtuu; Avaaminen

Music
Map
Monochrome

Low lighting buzz

Jay Z - Show Me What You Got, intro
“urban”

Projection of images

Psychedelic

Black and white

Possible materials: 1.Ink, 2.0il, 3.Paint

Small child with abnormally Large.. headphones = cute

Children the first to get involved by drawing on the paper on the floor,
No inhibitions

Fatman Scoop
Wine

Rolling the paper willy nilly, creating creases
Unsure of events, is something going to happen?
Someone speaks: “Making art in the SPACE”

Toni writes EVOL on paper.. -ution?
-ve?
ability to use objects in the back room
but no-one does.
However people are slowly adding to the map
Post-it notes

“If you don’t

want to do

it

don’tdo

it” (small blonde girl)




MIC CHECK
Tervetuola; Welcome

Process space, experiment, fun.
Ptarmigan, XL Art Space

Alter Ego’s arriving: Senkki (unsure of spelling)

Blank conviction, no thank you
The systems messed up
Eyes open everyone
Unraveling Lyricist
Empire
Whack Lyricist
White Lyricist
I will keep my head
And eyes open everywhere.

I've got the bombs to make you blow

Tomplex

Headless fears, for real
Why am I here?
Keep yesterdays anxieties to yourself
Digital codes.

Energy in room
What are YOU writing?

Hesitate procrastinate

Space & time
Someone’s made use of the polystyrene

‘Predicament’ is quite a descriptive noun

How did we get this smart? How did we get this far?
Red feather, Red shoes

Revolution

Showing light on the shadow
Generations are calling

The Society is cold and hard (like the floor)

3 ladies contemplating the map

I see dancing!

No Wine left.




inga graphical score.

The duo ring, 1 hink an Eddie Prevosttrick

Syamp started in 2007, 1 think. Itsa shifting collective of musicians
and non-musicians, assembling roughly every month to play together
without pressure, limitations or inhibitions.

Svamp (SVAMP?) probably stands for Suomenlinna Vapaa Asni
Musikki something. 1 dor’t really know.

If's met over the years in various places: Suomenlinna, Kiasma, Sibelius
Academy, Okasenkatu 11, Ptarmigan in Vallila, XL Art Space, Muta-
geeni Gallery, and now Kaiku-galleria.

It's been organised by various people in the past, Hermanni, Tanja,
Visa, John, Juuso -- but that doesn't matter.

Tt happens in Estonia now too.

We've had various guests and leaders at different times.

We've made many recordings but never treated itasa “pand” or edited
or packaged it.

Sometimes we just play play play. Sometimes we talk a bit. Sometimes
we try things. These things are serious of silly or strange and we don't
worry if they “work’.

You don't have to be a trained musicians- Maybe it's better if you aren't.
Why don’t you join us next time?




Space and percentage writing in depletion whilst waiting for
something to take form

35%

| am not sure that | am ready for the moment when | need to find
electricity in this room. The battery on the mechanism | am using to write
this is depleting itself. The outlets appear either hidden in the cupboard
(to my far right) or along the windowsill. | am not yet willing to move
myself to either spot. Where | am right now, in this moment, suits me
fine. There’s a white wall behind me, a door to my left and the window
way up high to my left where people sitting in the café can look down
from. The way | have positioned myself | believe that those sitting up
there in the café cannot see me. In front of me are windows that look out
to a red brick building about 50 metres away from this building. | can see
some faces in the windows, | believe these people can see me and this
doesn’t bother me, they are far enough away so that | don’t mind being
seen by them.

31%

| am thinking about one of the notes | read on the white wall behind me.
During the writing workshop last week participants were encouraged to
place some of their texts on the walls. | read a few of them this morning.
One struck me in an odd way. In reference to both zine culture and DIY
culture (do it yourself), the writer had written how they don't like the idea
of DIY because it is lonely and outdated. This struck me in an odd way
because even though the words “do it yourself” indicate a solitary affair |
had never thought of DIY as a one person endeavour. Rather | had
viewed DIY as a collective attempt to do something. Often for me this
meant organising stuff as part of a collective. Instead of waiting to be
approached by a gallery to show our work we formed a collective and
organised exhibitions together (sometimes at galleries, sometimes in
gardens, sometimes in tattoo parlours). The “we” | reference here is
Loose Tooth the first collective | was part of back in art school. We did it
ourselves (together). Perhaps DIY indicates a plural: do it yourselves.
28%

At the moment this room is scattered. There are 6 tables and 30 chairs
floating around. There’s a bunch of moveable white walls not yet in
place. Sound equipment waiting for tomorrow’s performances. And a
bunch of bits and pieces. | can hear conversations from the open
doorway to my left yet because of the specific angle of where | am
positioned | can’t see anyone (except for the faces in the red brick
building who are far enough away so that they don't completely feel real).




25%

| rechecked the text | referred to above in section ‘31%.’ Direct quote “I
hate the term DIY cause | never do any work alone, that’s ridiculous no
one does.” My comments above still hold. Another text and another
quote states that zines are a “quick way to communicate and or distribute
information for DIY subcultures. Punk Rock lifestyles.” The interesting
thing is that these days so much is distributed quickly via online forums.
Either way, | wonder what kinds of audiences access what and why.
There are a zillion things online. How do we find our areas of interest?
How do we test and broaden our areas of interest? Most zine kids | know
are not punk or rock. They’re generally just people who want a way to
disseminate their writing, drawings, comics or such.

22%

Becoming sidetracked in this room. |-tunes helps momentarily: “I'm the
darkness but | want to be the light.” (Angus and Julia Stone). There is
now a red light on my computers battery time. Soon | must move. | have
moved my workstation to this room in order to understand better this
space as a specific site. A bunch of photocopies (that probably won’t be
read) are scattered in the room in odd piles. It is strange how so many
things become associated according to particular times and situations. A
friend was describing to me in the lunch break about how she is using
cassette tapes in her upcoming dance performance. | have a soft spot for
cassette tapes. When | studied video art about twelve years ago the
focus of the class was on explaining differences between analogue and
digital modes. We were in a transitional period between the two at the
time. | learnt to edit on analogue video suites. A decade later | have
learnt to appreciate this class. Appreciate learning redundant methods of
art making. Yet so many of us are nostalgic for these so-called redundant
technologies.

6%

My writing has become distracted and the battery life is almost gone. In
the last ten minutes many people have visited kaiku galleria in
preparation of the upcoming events. | feel as though this is the liminal
stage. Week one was filled with intense workshops and on-site writing,
and next will be the exhibition and public prcgramme. The liminal stage is
one filled with gaps (not quite here and not quite there). The space will
soon transform into its future forms.

It is now time to re-charge these percentages back to 100%.
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Turku
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http//fluxee.net/
Performance Club 4 times a year.

http://www.ehka.net/
Live-Art

http://kuumaankanpoikanen.com/
Puppetry, Performance

http/www.arte.fi/
Exhibitions, projects
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BAR http://www.alko.f/myymalat1/2824
‘ttp/www.mustarinda.fi/
Recidency, Ecology, Projects

kaupunni.
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Poetry, Even!

Tampere

hitp://www.hirvikdtu10.net/
Exhibitions| Projects, Performances,
Clubs.
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http:/megiapyhat.rajataide.fif
Exhibitipns, Projects

Hémeenkyrd
BAR SHELL KYROSKOSK!
http:// .arteles.org/
cidency, Exhibition, Talks
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1.

What does one mean by the term ‘autonomous culture’? Culture is an odd entity; a concept
that is paradoxically precise yet intangible. Causes and effects fold into each other through an
eternal, immeasurable cycle. The tentacles of culture often mesh simultaneously with high art,

entertainment, political activism, and other such arenas. The primary metric is mo et
this so often a rallying point, or a bitter spice: you don’t want to treat symptoms.

i
Autonomy is bound to strength. Strength provides autonomy which reinforces strength.
Perhaps a better term would be ‘empowerment’, certainly an appealing concept to any
creative. So ‘autonomous culture’ is one that is empowered, not just aesthetically and
financially free but strong in its own identity. Strength can come from purpose, from action,
and from whatever measures of success one wishes to care about (ah, metrics again).

[Auo\l F;?\‘VM\J

It's also important to delineate between these different measures. _Adists, culture workerg,
etc. can empower themselves througf publicit financial gain] critical support, or@:@)
(among other methods).| True strength|comes from a holistic balance of these
— 1
My argument today}is that this empowerment best comes from collaboration; that tunnel
vision and thg!lonegenius’ﬁnodel can provide nothing more than curiosities of miscellany.
This view is rooted in my own practice, a social one, and its focus on cultural forms that are
often given vague labels such as “alternative” and “grassroots”. These are labels one would
probably associate with a term like ‘autonomous’, but they are equally slippery. What might be

better said is: | want to engage in cultural production that is both challenging and critical to the

social order, while offering actual activities instead of mere language; to do as well as to think,
critique, and discuss.

altere d \—w—/’—\—f,\'-\——~l
i . ‘)‘

- %\)Sha Me.lking grand pronouncements about culture is always problematic when
it's easy for us to look back on the great cultural

Space is the Place’ at Kuvataideakatemia, 26 January 2012

Strengthening autonomous culture

canceled]lecture for

happening in situ; as
—_— A — - — ~___ movements of the 20th century in hindsight.
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'Howard Raster!
Eml\y Divkinson !
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i i i i tion it's difficult to have context and
n one is actively involved in cultural p_roc!uc ( ficu _ onte
| S::svgzgive. It s(Heisenberg sjUncertainty Principle in operation; the impossibility of.
1 something while participating in it.
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Culture is serious business; it's a dangerous thing to tr‘iﬂe with,_partlct_llarly as an uq%rilgome
foreigner such as myself, working in Estonia with it's history of mter-mlnable % : .
Culture’s intersections with commerce and politics are unavoidable; culture_fczannol_kear;:];:e oviRTS |
without capital (even in the Culture Capital 2011, whlc_;h”TaIImn wa}s). And I|t yotj, ollitics té be 1990-4 l/
define “politics” as “any two or more agendas in conflict” then you'll find cultural p

the most ubiquitous (yet mundane) presence in our lives. Nl;:g ‘;‘1
l -
i ker. Regardless of the )
n artist, though others may call me a cuItur_e wor _ ‘ ‘
:astf;a:( s?ﬁfgg?: \?vith what | bel%eve is the fundamental question at the rqtc)tl _of all mr;ag?ag?;%g Seviet rcdu\'
’ i ism wl
culture today: How does one negotiate the thorny pressures of late capita ey _o“‘

i i t in all cultural activities, whether
If, a sense of truth? This conundrum is presen all
?hzel?r?fir?cfi:g éelf—organised “grassroots” efforts that we are building, or whethsrtip;rr]jgtfg iy = S —
by Coca—CoIé or Nokia. No one is free from compromise, and this is reflected bo

Unton:
and aesthetically. {

Qoo -
freSent,

—~—

) Let"s d_ispose of the term autonomy, because it renders a contradiction into my argument,
which is that we can only find strength through collaboration -- through sharing and helping

each other. Even as a redefined autonomy-of-groups, it's a flawed definition: even{coliectiv
I autonomy cannot be truly free from dependency on economics, technology, or corporate

influence. What we can strengthen is the richness of experience. We are creatives, and the
I creative fires we burn keep us warm from the dish ing cycles of work and consumption.
| We require strength to fight the “malaise”, as('WaIker Perci}Nould say.

e
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Net 1o be onte some+k;/\3 is 1t be
L

A AQS?A{"-
- 8(’\7‘ Bo“\‘,\js)

.
o i
g 3 s °% %

Te_chnology oi course is both our efislavement and our liberation, but it's also been tﬁe final
nail in the/coffin] ) Thi i particularly for those of us in

1
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These dialogues have been repeated ad nauseum, and are no longer debatable. Artistic
explorations of telepresence, as Paul Virilioldefineg] ‘the decline of physical presence in the
interest of a presence that is immaterial and pHantasmic’ with his usual clairvoyance, have

largely left me cold and disengaged. We're trapped in a system that we are largely happys

with. s e '

X L‘F'om, a '“\“'\K>I _er gaScu]w Dawn & 2 = .

4 by Vviclte @/ Sylvere Lotringer, .
SemtotekA(e), oo,

The greatest accumulation of creative work in history is now available to all of us; what has
been sacrificed - the thrill of the search, the pleasures of obscurity - is justifiable in favor
of truly open access to ideas and work. And the same grid keeps us constantly engaged in
sharing our own thoughts and reflections, an eternally stimulating net\&rk that encourages the
Z exchange of ideas.

A\\‘\ Yet loneliness persristsA

. _—

Is this a paradox? That the collective hive mind of social med_ia, ‘th_e Intgrnet, and increased
channels for creative dissemination have only reinforced our m;hvndua_llsm? The endl_ess_

avenues offering expression through consumption‘ and the myriad options for c_ustomlsatlon
are a panacea - can one view the ‘grid’ as an infinity of desperate faces, all trying to assert

their identities to a cold)deaf sea?
.’:'% = ref. Padter 3\‘3"“’\ “Constelarioas
from the MilK Museum "’

4.

| believe art should explore contradicti:)xns, and technology is the one always returned to. We
are building culture that is focused on participation, small-group interactions, and personal
connections -- yet it is facilitated entirely through digital means. But this doesn’t have to be
a.contradiction; physical, participatory interactions are not opposed to virtual telepresence.

he grid, the matrix, whatever silly term you wish to call it, is not the dystopian-totalitarian
nightmare of the neo-Luddites.

\

Presence and telepresence are complementary. Media (digital or otherwise) is the language -
it forms our interests and inspirations, and provides predefined forms of dissemination. Being
with others - the warm glow of connecting anxxperiencing on a personal level - is organised
through telepresence, and further interactiong®sontinue in that sphere after our workshops
end and we all return home. What actual presence adds to telepresence is the restoration of
affect, our emotional responses that have been diluted via the endless barrage of access and
all of these attendant ironies.

‘V\Cd\’(ur . Counk £ 4




| sure haven ¢ 1

9.

[One doesn't have to read the works of Habermas -- or of anyone - to embrace the intimate
sphere. Even using such terminology seems antithetical to the idea, which is simplistic, the

root of human civilisation: to be with others. Our fautonomaus] cultures’, to bring back the
troublesome phrase, gain strength through diversity and xpansion of perspective.

8——.—0\ Confradiction ?

It's laughable to think of this as radical; constructing culture around|personaljrelationships
should be common sense, and the building blocks of all developed culture hierarchies. Maybe
my ;gntiments about the connection-isolation paradox are misguided, and rooted in my own

cynicism. But if one accepts such a reading, then thinking small-scale and personal becomes
a quiet, constructive form of protest.

A onot mimpossilea— g Y ENSE b
;("\QOSS‘\)IQ TasK.

(Kittos, Good \slend.)

To learn, to develop, td share talents and expand one’s own creativity with the increased
perspectives of others - this is the way tofempowerment]. True openness is difficult, and
requires if not ary abandonment of eqd then at least a relaxation of it. Through focusing on
collaboration, artistic and cultural practitioners can expand inwardly even if the audiences are
smaller. These collaborations can occur on an institutional level as well, as institutions of any
size can benefit from increased perspectives in the same way that people can.

Q\} j;:§; ;“3 ¥

[
%

]— Sorcy, L

What we can learn from theis the organisation of content into networks, social
and otherwise. People are working on their own things, always. Innovation is largely in the
domain of individuals now. The connections between these individuals create culture, like the
bonds between atoms, forming molecules (to use a clichéd but relevant simile).

-4Building culture ihat emphasises these connectionﬁ)llaborations at an intimate level - is the

key to strength and empowerment. We cannot be freelfrom compromise, but openness and
honesty will help us negotiate with the icy grip of our existence. ,

consul ¢ A/q?.lh Death again,
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Space is the place map

enting culture sites in Helsinki.

o There’s a big map on the wall docum

I'he sites have been marked with

different symbols, for example M s for a permanent place,

* is for something that takes place every now and then, and @ isfora potential place.

The map is a document - crystalising time onto paper- of the workshop or the city.

With maps we structure our thinking and gain new perspectives,

and shape the future time and space.

The map also attracts the viewer to visit the sites. /C

Especially the sign that ;’ something happened here

immediately raises questions, what happened, to whom and when? | KL

The @ potential signs remind us about the constant change

in culture and the city.

SR S
It’s comlforting (o know that even though I didn’t get to /", 7@

experience certain places,

there are endless sites to explore and to @

-~

put  on the map.
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] ine there on purpose | | .
- e At night with the lights on

Observing something

|| lmore conscious about the surrounding environment
Before there was this thing

with red Marlboro

| Black and white prints
|
1l Old lady with the red hat and a stick Sounds behind my back i
i ; ik ik ik -
walking towards me watching

the window |
Looking at what other people look EE h@“
Pointing at (i i

Giving a point of view ’:

I

Showing i Map -

E

People see -

'
E3

——

| Do people stop to take a look?

goughing T
A whistling man
Cars

Trams

Walking

. .
Constant movement surrounding the place

e e e e

snow, truck, green light, 8 goes by
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| _How to Ma_ke trouble and influence people

—==" was a 2 day workshop in January 2012 =
as part of the ‘Space is the Place’
exhibition in Kaiku-gallery at the
Finnish Academy of Fine Atts.

Using the following zines; How to
make trouble and influence people
1996, How to stop whining and start
living 1999, and Revenge of the
troublemaker 2003, to investigate
culture as a form of cultural resistance.
With approximately 10 participants
each wrote a list of what they would
like to change in society. Thinking
about political interventions,
participants took an element of their
list and discussed about taking some
form of action, documenting the
process.

Three days later the group came back
with documentation of their
intervention to collate into a
collaborative zine of the workshop.




Reflection on Space is the Place by Lisa Erdman
Part 4

When | entered the same space on the day of Amal’s workshop,
“‘How to Make Trouble and Influence People”, new objects, live
constructions had taken up residency — paper structures, beams
of wood, map drawings and written vocalizations. The expression
of play was imminent, and | immediately wanted to take the baton
and run with it, to sit on the floor and roll through the richness of
matter. But instead | sat in one of the chairs, reserved for the
participants. | had arrived late, so missed the introductory lecture.
" The discussion that ensued near the end of the workshop brought |
| new energy to the space. Ideas flowed around a shared concern
. for accessible public space in Helsinki. With conviction, concern,
and humor, we filled the air and paper with proposals, plans and

| play. S :

M.y plan is to occupy the privately-owned space of pharmacies
with the thoughts of public concern. We can stage interventions:
tr_1at rethink our notion of healing, and free ourselves to shift
dialogue to political and social issues in the sacred space of
medicine. By using fictitious medial concepts to propose new
solutions.

This spring, | plan to carry out some interventions that challenge
the medical and marketing code, in an effort raise questions about
cultural integration in Finland. How do we make it easier for
people to learn such a difficult language? What if a pill could help?
“Take control of your language skills. Ask your pharmacist about
Suomenex® today.”

If you would like to participate in the pharma interventions, contact
__ Lisa at: lisa.erdman@aalto.fi
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A SELECTION OF STICKERS!

“karoliina
hellberg

i am a sticker toe+

making stickers is very easy. using for ex glue
to attach them on some surface in the city space is pretty
easy as wéll., a sticker is a small but a concrete contri-

bution for more
| interesting public spaces.




WORKING WITH CIRCLES AS.WRITING THE SITE OUT
Aino-Marjatta Méaki P e

g

—

To approach a given task of writing, | have decided to begm by lookmg mto »o_f‘\rvhat is around my
writing. | have gotten a chance to reflect my thoughts in and on a given site. The glven site of
this writing consists of A5 size white page within a Space is the Place-zine. The page is almost
emply, only exception being a set of black and white photographs of a cluttered gallery space
down below of the page which travel through the zine as a one centimeter broad ribbon in}

horizontal line, l

7
Peculiarly my site differs with the other sites of writing in the zine. The page that | am working

with has a special nature compared to other pages in the zine. The page seems to works as

arear or behind to a set of sticker images, and a text encouraging the reader to take out SCiSSOTs,

cut them out and glue the/m into the realms of public space. This gesturé  adds some conceptual
movability and unstableness to my site. \
\

The nature of the site must be taken into a consideration when writing site particularly. To take
writing matters into simple  political hands the site turns to an allegory of the tlme at hand.
The constitution of my site is in relation to the structures ot the prevrous page Through

this pre-exlstlng relation the body of the site forms |nd|scern|bly and the Télation becomes a
l 4

| ( \

There lies still a possrbrlrty for resistance. The behind of, the derriére of just the butt is by it's
nature in this case unobtrusive and as such unstable. It is thls unstableness that makes

forming rule.

room for a pos‘sibility for the invisible to turn  into a visible one. And in this transformation lies
the“possibility to challenge the exrstlng structure laid out by one overruling gesture.
And so in the heart of my site fies it's message making visible is power. We just have to find the

means to invert the mvrsrble and make the indiscernible to a discernible onein order to take

the matters of our reality at our own hand.

AN 7
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